Two.

\Ar HAT does this sample survey of critical opinions on the plays
of Bernard Shaw reveal? In the first place not all of them belong
to the same category. Some of them are statements of fact; others
are valuations and others still are inferences. When Harris calls
the plays the * talkie sexless type' he is making a valuation that
there is more talk and less sex in them than he would like. Similarly
Archer and Walkley also make valuations that they do not like
the plays. The catalogue of abuse is a more emphatic form of
the same negative valuation. Ranged on the other side, are the
positive evaluations, the statements of Keyserling, Noguchy,
William Stead and Sir Oliver Lodge, who are not dramatic critics.
Mr. Ward and Mr. Bentley stand for the standards of critical
tradition, load belongs to a third group. Whereas the first group
values the plays for their sociological analysis, the second for
their artistic merit, Joad likes them for their tonic quality. Hender-
son states a fact when he describes the responsiveness to the plays
of the Theatre audiences. Wells is drawing an inference when
he says that Shaw's plays were getting the young as against Marx.
Certain facts like the granting of the Nobel Prize, the inclusion
of Methuselah in the World's Classics or the issue of ten Penguin
volumes of Shaw's plays, reveal that Shaw is becoming respectable
and a best seller.
Shaw's plays then are works of art appreciated by some for their
artistic or poetic or musical value; by some for the sociological
insight they provide or their informative value; by some for their
cathartic power; and lastly, by some like Wells, for their power
as a social dynamic.
There is no trouble at all in the world, if these valuations are known
for such and others opposed to them are tolerated; that plays
may have a moral or a meliorist purpose; that there may be different